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chris blencowe & judith levine

modernitate ascunsa: casa unui muzician londonez

Proiectul constll in transformarea unui fragment, aparent nepromilltor, dintr-o suburbie lon-
donezll, intr-un spalliu arhitectural nou, construit pentru trei persoane: compozitor/muzician hip-
hop, fotograf/designer de modl Ui copilul lor. Specializalli in ultimele tehnici media, au cerut un
spalliu modern relativ modest, apropiat de naturll, in care sl trliascl, sl lucreze Ui sll primeascl
oaspelli.

In spatele unei anonime mOti victoriene am glsit un adevirat furnicar de inclperi pe care I-am
excavat. O armiturl noull de ollel intlrelte vechia pill Oi elibereazl spaliul. In urma unei
negocieri complexe Oi prelungite cu autoritllile a rezultat concesia unei fallii de aproape 3.9
metri pentru extindere, care poate fi consideratll drept prototip.

In Londra, astfel de extensii spalliale, calltigate cu atata perseverenl, s-au impus ca forml de
artll, un fel de bandl ascunsll a modernitOdii Intre miezul conservat de secol 19 [Oi oralul in
ansamblu. Sau, mai degrabl decat orallul in ansamblu, rim00ilele vechilor vile cu grldini - ade-
vlrate bazine de verdealll — clminul unei faune urbanizate de pUOslri, veverille Oi vulpi.

A fost inventatll o membranl care unelte Oi separll, imateriall 0i maleabill la limitl - o “fereastl
largl” care oglindellte / proiecteazll pe doul nivele filmul interior Oi exterior al viellii de zi cu zi.
Mijloacele tehnice de producere a unei astfel de membrane fIrl montanli - in special dacll se
realizau secliuni mai largi - nu par sl existe in cataloage, astfel cll am fost obligalli sl ne
intoarcem la principiile de baz[ll. Paradoxal, am fost inspiralli in aceastll clutare de Rudolf
Schindler Oi utilizarea experimentalll a panourilor cu seclliune variabilll din beton prefabricat,
alternand cu fallii subliri de sticll, in locuinla lui din Kings Road (Los Angeles) din 1922.
Tntr-un anumit sens, sindromul intelectul-european-intalnelte-acel-,se poate face“al Coastei de
Vest a lucrat in direcllie opusl, Oi ne-am intors la propria noastrll experienlld practicll de pe
Coasta de Vest pentru a crea un dialog intre cadrul de ollel 0i panourile suspendate de sticll,
dialog devenit realizabil doar atunci cand aminceput colaborarea cu furnizorului vitrajelor speciale.
Expresia arhitecturalll, de fapt identitatea, devine responsabilitatea ocupanlilor, cllici panourile

Spaliu stratificat, de la copacul loquat
trecand prin casll panl la fallada
dinspre stradll. Layered space from
Loquat through house to street fagade.

Text: Chris Blencowe
Foto: loana Marinescu
Traducere: Ruxandra Tarcl

chris blencowe & judith levine
hidden modernity: a musician’s house
in london

This project concerns the transformation of an appar-
ently unpromising fragment of inner-suburban London
into a new architectural space for three people: Hip-
hop musician - composer / fashion designer - photog-
rapher and their small child. Skilled practitioners in
the latest electronic media, they required a modest
modern space close to nature in which to live, work
and entertain.

Behind an anonymous Victorian mask, a warren of
rooms is excavated - ‘hollowed-out’. A new steel
armature stiffens the old pile and liberates space. A
complex and protracted negotiation with the control-
ling authorities results in the concession of a mere 3.9
meter strip of new architecture which could be con-
sidered a prototype

In this city, such tenaciously gained spatial exten-
sions have become an art-form in their own right, a
sort of hidden strip of modernity between the con-
served 19th century shell and the city at large. Or,
rather than the city at large, the overgrown remnants
of the original villa gardens — deep green pools —
home to an urbanized fauna of birds, squirrels and
foxes.

A separating and uniting membrane is invented, as
immaterial and tractable as could be imagined - a
‘large glass’ reflecting / projecting over two levels the
movie of everyday life within and without...

The technical means to achieve such a frameless
membrane - particularly if large sections were to
open - did not seem to exist in the catalogues and we
were obliged to return to first principles.
Paradoxically, we were inspired in this pursuit by
Rudolf Schindler’s experimental use of large tapered
precast concrete panels alternating with narrow glass
strips in his Kings Road (LA) house of 1922. In a
sense the european-intellect-meets-West Coast ‘can-
do’ syndrome worked in reverse and we fell back on
our own West Coast practical experience to develop
a dialogue of steel frame and suspended glass pan-
els which only became realisable when we began to
collaborate with the specialist glazing contractor
Architectural expression, identity in fact, becomes the
responsibility of the occupants as sliding glass pan-
els and power operated blinds are constantly adjust-
ed for light, view, ventilation and privacy. It is the
opposite of the public mask.

At the heart of the new space, perpendicular to the
dematerialized membrane, a poured concrete table
like an altar to conviviality solidly anchored to terra
firma stabilizes the visceral self against the dizzying
flight of the electronically-inspired conceptual self.
Beyond the control of officialdom, an exterior room -
pergola supporting an old vine and floating scrubbed
deck as on a clipper ship. Or like the ‘boards’ of a
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glisante de sticll 0i storurile automate sunt constant reglate in funclie de luminl, privelillte, ven-
tilallie Oi intimitate. Este opusul mO0tii publice.

Tn inima acestui spalliu nou, perpendicular pe pelicula dematerializatll, o masl turnatl in beton,
ca un altar al ospitalitOfii solid ancorat in terra firma, stabilizeazll individualitatea viscerall
fmpotriva zborului amelitor al identitldii conceptuale de inspirallie electronicl.

Dincolo de orice norml impusl se aflll o camerl exterioarl - pergoll ce suslline o punte pluti-
toare amintind de un vas cu panze. Sau, ca marginile unei scene unde e gata sll inceapl un
spectacol de dans, contemporan [i totulli antic, construit pe sunete electronice... In anumite
momente, un fantastic arbore Loquat pare sl ia parte la performance.

La articulallia dintre spaliul interior Oi cel exterior, un prag perforat de beton face jocuri de
numere ca un omagiu adus lui Kim Lim, o artistl londonezll a clrei riguroasl operll evocl
fenomenele naturale - curenlli de apl, modificOri de luminO i temperaturl. Dupl cum scria Mel
Gooding, “Lucrlrile ei, atat ca sculptor cat Ui ca grafician, au fost abstract meditative 0i, deli
foarte moderne, au arlltat o predispozillie clltre ceea ce este arhaic in sculptura orientall i
occidentalll - o artll care, alla cum a descris-0 ea, pare sll fie mai pullin elaboratl, dar sl aibl
mai multd for00. “

Un program de dorit, credem noi, pentru proiectul contemporan de arhitecturll.

Chris Blencowe [i Judith Levine sunt un cuplu anglo-canadian care trlielte Oi lucreazl in
Londra. Au practicat mullli ani arhitectura in Vancouver, British Columbia. CB a predat la Ocoala
de Arhitecturll din Canterbury, The University of British Columbia Oi la Architectural Association
din Londram

NEW SPACE

LIBERATED SPACE

VICTORIAN
MASK

stage where some dance performance, contemporary
yet ancient and set to electronic sounds, might be
about to take place. At certain times, a surreal Loquat
tree appears to join in the action.

At the fulcrum between interior and exterior space, a
perforated concrete threshold plays games with num-
bers as it pays homage to Kim Lim, a London artist
whose rigorous work was able to evoke natural phe-
nomena - currents in water, changes of light and
weather. As Mel Gooding wrote: “Her work as both
sculptor and printmaker was abstractly meditative
and, though resolutely modern, revealed a predispo-
sition for the archaic in both Western and Eastern
sculpture - for an art, as she described it, “that
seemed to have less elaboration and more
strength...” *.

A desirable agenda, we feel, for the contemporary
architectural project.

Chris Blencowe and Judith Levine are an anglo-cana-
dian partnership living and working in London. They
practiced architecture for many years in Vancouver,
British Columbia. CB has taught at Canterbury School
of Architecture, The University of British Columbia
and the Architectural Association in Londonm



1. Plan de situallie. Zidul care Tmprejmuiellte vilele victoriene ascunde extinderile
reale [Oi virtuale. Aceastll zonll de modernitate ascunsll este direct legatll de
spaliul natural al grdinilor originale. Location Plan. The perimeter wall of
Victorian villas conceals real (and virtual) extensions from public view. This zone
of ‘Hidden Modernity’ engages directly with the natural realm of the original
gardens.

2. Seclliune longitudinall. Extinderea maximO admisl a fost de 3,9 m.
Longitudinal Section. Maximum extension permitted was 3.9 metres.

3. ,Planul John Cage”. Plan de situallie reprezentand trecerea de la «masca»
public anoniml la tOramul natural al «operaliilor hazardului». ‘John Cage Plan’.
Site plan showing progression of layers from anonymous public ‘mask’ to natural
realm of ‘chance operations’.

4. TransformOrile membranei. Panouri de sticll fOr0 rame, guri de ventilalie Oi
jaluzele automate sunt folosite pentru a controla lumina / vederea / ventilarea /
gradul de intimitate. Transformations of the membrane. Frameless glass panels,
vents and power-operated blinds are manipulated to control light / view /
ventilation / and privacy.
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1. ‘Time Shift B’ Lucrare de Kim Lim, 1999. Arhiteclii au
fost profund influenOali de sensibilitatea unicl a
sculptorillei, precum 0Oi de abilitatea acesteia de a
oblline luminozitate Oi fluiditate atat in sculptura in piatrlQ]
cat Oi in lucrOrile pe hartie. ‘Time Shift B’ Screen print by
Kim Lim 1999. The architects have been profoundly
influenced by the sculptor’'s unique sensibility — also her
ability to achieve lightness and fluidity equally in the
carving of stone and works on paper.

2. Scarll Oi prag. Stair and Threshold
3. Tehnologia inaltl a sticlei intr in dialog cu tehnica

Lprimitivl® a betonului. Brittle glass technology finds its
complement in the more ‘primitive’ technology of render
and precast concrete.

4. Detaliu cu vitrajul deschis cOtre bucOtOrie Oi barul din
beton. Detail of open glazed screen to family kitchen
and concrete counter.

5. BucltOria de la parter se aflll la 400 mm sub nivelul
grdinii. Barul de beton turnat in situ a fost un
experiment atat pentru arhitect cat 0i pentru
constructor, care inillial a insistat pentru ca acesta sl fie
prefabricat pentru a evita riscurile. Lower ground floor
family kitchen is approx 400 mm below garden level.
The insitu concrete counter was an experiment both for
the architects and for the builder, who at first insisted
that it be pre-cast to minimize risk.




Adresll: Camden, North London

Proiect: Chris Blencowe and Judith Levine,
Architects; Anthony Hunt Associates,
Structural Engineers

Constructor: 800 Group

Structura extinderii: cadre din ollel aparente
0i acoperire cutatl, panouri de vitraj
structural asamblate prin siliconare.
Suprafalll: 195.50m? casa veche, 44.85m?
extinderea

Location: Camden, North London

Project: Chris Blencowe and Judith Levine,
Architects; Anthony Hunt Associates,
Structural Engineers

Construction: 800 Group

Extension Structure: Exposed light steel
frame and profiled deck, structural silicone-
suspended sealed glazed units.

Area: 195.50m* main house, 44.85m?
extension

Detaliu al cadrului minimizat dintre panourile vitrate glisante
superioare Qi inferioare Oi balconul interior. Detail of minimal
frame section between upper and lower sliding frameless

glass panels and internal balcony.

\




Foto: Judith Levine

Cofraj sculptural pentru pragul
din beton, executat de un
tamplar de mobilier. Sculptural
form for precast concrete
threshold made by cabinetmaker.
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Seclliune prin peretele vitrat. Glazed wall section.
A. Grind0 transversalll 150 x 100 x 10.
B. Grindl longitudinall 152 x 89.
C. Stalp 100 x 100 x 6.3 / contravantuire 80 x 40
x 3.2.
D. Consoll din ollel sudatl de grindl.
E. Acoperill din tablO profilatd.
F. Placaj
G. Termoizolalie rigidl.
H. Membranl acoperil.
J. Streallin0 Oi garnituri din elemente prefabricate
din aluminiu.
K. Profile continue din ollel pentru suslinerea
vitrajelor.
L. Panouri vitrate culisante suspendate pe Oine
M. Panouri vitrate glisante etanlate cu silicon de
profilul T din aluminiu.
N. Canal de ghidare din nylon 0Oi Oina din
aluminiu.
O. Panouri vitrate fixe etanlate etanllate de
profilele din aluminiu.
P. Perie continull de etanDare.
Q. Perete beton armat
R. Membranl hidroizolantO.
S. Margine de proteclie.
T. Radiator convector.
. GrlOtar.
V. Jaluzele automate.

150 x 100 x 10 RHS transverse beam

152 x 89 UB longitudinal beam

. 100 x 100 x 6.3 SHS column / 80 x 40 x 3.2
RHS intermediate strut

D. Steel ‘T’ brackets welded to RHS beam

E. Profiled steel roof deck

F. WBP plywood

G. Rigid closed-cell insulation

H. Fully-welded single-ply roofing membrane

J. Pre-formed ex 3mm PPC aluminium gutter and
flashings

K. Continuous steel glazing-support angles

L. Sliding glazed units suspended on ‘Rollon’
track and roller-bearing sliders bolted to PPC
aluminium angle

M. 10/20/10 sliding toughened glass sealed unit
structural silicone-bonded to aluminium ‘T’
hanger

N. Nylon channel guide and PPC aluminium track
O. 10/12/10 fixed toughened glass sealed unit
retained in ex 2mm PPC aluminium L’ & ‘Z’
sections

P. Continuous brush weatherseal

Q. 100 RC upstand

R. Waterproof membrane

S. Protection board

T. H/W convector radiator

U. PPC aluminium slotted cill

V. Power-operated blinds CB 03/10/03
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